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musical world of North America being the composer of a number of
inspired songs, as well as a pianist, and singer of refined taste." Among
American women composers, the author cites Senhora Philip Hale!!

The most active music publishing houses of Latin America are in
Argentina and Brazil. The branch of the Italian Ricordi Company in
Buenos Aires has a rich and varied catalogue of music in all forms, in-
cluding operas, orchestral scores, and chamber works by Argentine com-
posers, and also some Chilean and Uruguayan compositions. Other music
publishers in Argentina are Carlos Lottermoser in Buenos Aires, Romano
in Rosario, and Grignola in Tucuman. The composer-members of the
progressive Grufo Renovation in Buenos Aires have printed at their own
expense some of their piano pieces and songs. Alberto Williams main-
tains a publishing enterprise named La Quena (the Quena is the ancient
flute of the Incas), under whose imprint he has published virtually the
entire catalogue of his symphonic and instrumental music, as well as
piano pieces and songs by his daughter Irma.

In Brazil, the largest music publishers are the Arthur Napoleao
company and the Brazilian Ricordi branch. Together with lesser firms,
Carlos Wehrs, Miranda, Vitale, and others, they have published thou-
sands of Brazilian compositions, mostly for piano and voice, but also
some in larger forms.

The most idealistic music publisher of Latin America is beyond doubt
Francisco Curt Lange of Montevideo, a German student of philosophy,
architecture, literature, and music, who settled in Uruguay in 1923,
quickly mastered the language, and launched a movement which he
called Americanismo Musical, designed to link and integrate musical re-
search in the Americas. The organ of Americanismo Musical is the
mastodontic Bole tin Latino-Americano de M.usmy issued once every two
or three years, which contains a staggering amount of material on Latin
American folklore and various aspects of native music. The publication of
each issue of Lange's "bulletins" is made possible by his extraordinary
perseverance, a sort of musicological fanaticism that overcomes the in-
surmountable and breaks down the stone walls of public indifference.
In the words of a brochure published in Bogota in 193 8 on the occasion of
Lange's visit there, "one must possess a will of iron to organize the
publication and distribution of the Boletm, to raise the necessary money,
and to maintain the enormous correspondence." Lsmge's correspondence
5s, indeed, measured in astronomic figures. The latest letter I have re-
ceived from him bears the number 13,953.